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This recital is presented in partial fulfillment of the requirements for the degree 
Bachelor of Music in Vocal Performance. 
Cecilia Violetta Lopez is a student ofTod Fitzpatrick 
P R O G R A M  N O T E S  
I t a l y  
E a r l y  I t a l i a n  i n  t h e  2 0 t h  C e n t u r y  
F r a n c e s c a  C a c c i n i  a n d  A n t o n i o  C e s t i  w e r e  I t a l i a n  c o m p o s e r s  d u r i n g  t h e  B a r o q u e  e r a .  
A r n e  D 0 r u m s g a a r d ,  a  N o r w e g i a n  c o m p o s e r  o f  t h e  2 0 t h  c e n t u r y ,  a r r a n g e d  e a r l y  p i e c e s  
l i k e  C a c c i n i  a n d  C e s t i '  s  f o r  d i s t i n g u i s h e d  s i n g e r s  o f  o u r  e r a .  " P e r  l a  p i u  v a g a  e  b e l l a "  a n d  
" A h ,  q u a n t o  e  v e r o "  a r e  a r i a s  f r o m  D 0 r u m s g a a r d ' s  C a n z o n e  S c o r d a t e :  a n  a n t h o l o g y  o f  
e a r l y  a r i a s  a r r a n g e d  f o r  M a r i a  C a l l a s .  A l t h o u g h  N o r w e g i a n ,  D 0 r u m s g a a r d  s t a y e d  t r u e  t o  
t h e  I t a l i a n  b a r o q u e  s t y l e  o f  t h e  a r i a s  b y  k e e p i n g  t h e  s a m e  v o c a l  m e l o d i e s  a n d  o n l y  
e m b e l l i s h i n g  t h e  a c c o m p a n i m e n t .  
B e l  C a n t o  
G e n e r a l l y ,  t h e  t e r m  ' b e l  c a n t o ' ,  o r  b e a u t i f u l  s i n g i n g ,  r e f e r s  t o  t h e  I t a l i a n  s t y l e  o f  s i n g i n g  
o f  t h e  1 8 t h  a n d  1 9 t h  c e n t u r i e s .  V o c a l  c h a r a c t e r i s t i c s  i n c l u d e  a  f l a w l e s s  l e g a t o  p r o d u c t i o n  
t h r o u g h o u t  t h e  v o c a l  r a n g e ,  v o c a l  a g i l i t y  a n d  r e s i l i e n c y  i n c l u d i n g  t h e  u s e  o f  a  l i g h t e r  t o n e  
i n  t h e  h i g h e r  r e g i s t e r .  ' B e l  c a n t o '  i s  o f t e n  s y n o n y m o u s  t o  I t a l i a n  c o m p o s e r s  R o s s i n i ,  
B e l l i n i  a n d  D o n i z e t t i .  T h e  t h r e e  p i e c e s  p e r f o r m e d  t o n i g h t  b e s t  e x e m p l i f y  t h e  b e l  c a n t o  
s t y l e .  " L a  D a n z a "  i s  p e r h a p s  t h e  m o s t  r e c o g n i z a b l e  N e a p o l i t a n  t a r a n t e l l a  c o m p o s e d  b y  
R o s s i n i .  T h i s  d e m a n d i n g  p i e c e  i s  f i l l e d  w i t h  a c c e n t u a t e d  r h y t h m s  a n d  s w i f t ,  l i v e l y  
d i c t i o n  t h r o u g h o u t .  " D o l e n t e  I m m a g i n e  D i  F i l l e  M i a "  h i g h l i g h t s  B e l l i n i ' s  a b i l i t y  t o  s e t  
n o t a b l e  m e l o d i e s  w i t h  c o m p a t i b l e  a c c o m p a n i m e n t  t o  b e s t  c o n v e y  t h e  e m o t i o n  o f  t h e  
c h o s e n  t e x t .  D o n i z e t t i '  s  " N  e  o m  e r a  l a  b r u n a  c h i o m a "  i s  a  t h r e e  s e c t i o n  S c e n a  e  C a v a  t i n a  
c o m p o s e d  f o r  S i g n o r a  C o t t r a u .  A g a i n ,  a s  i s  t y p i c a l  w i t h  b e l  c a n t o ,  t h i s  p i e c e  d e m a n d s  
g r e a t  v o c a l  a g i l i t y  a n d  r e s i l i e n c y  b e c a u s e  o f  c o n s t a n t  s h i f t s  i n  r e g i s t e r s  a n d  c o n s i d e r a b l e  
d i c t i o n .  
F r a n c e  
F r e n c h  m e l o d i e  i s  F r a n c e ' s  a n s w e r  t o  t h e  G e r m a n  L i e d .  B e g i n n i n g  w i t h  H e c t o r  B e r l i o z  
i n  t h e  1 9 t h  c e n t u r y ,  r o m a n t i c  p o e t r y  h a d  b e e n  s e t  t o  b e a u t i f u l ,  l u s c i o u s  m u s i c .  W i t h  t h e  
c o n s t a n t  i n f l u e n c e  o f  c o m p o s e r s  a n d  t h e i r  c o m p o s i n g  m e t h o d s ,  F r e n c h  m e l  o d i e  h a s  a l s o  
e v o l v e d  t h r o u g h o u t  t h e  y e a r s .  C o m p o s e r s  l i k e  G a b r i e l  F a u r e  s t r e t c h e d  t o n a l  b o u n d a r i e s  
e n a b l i n g  h i m  t o  e x p r e s s  e l e g a n t ,  m u s i c a l  t e x t u r e s  a n d  a  v a s t  a r r a y  o f  e m o t i o n s  t h r o u g h  
s o n g .  T h i s  e x p l o r a t i o n  o f  t o n a l  b o u n d a r i e s  c a n  c l e a r l y  b e  h e a r d  i n  " T o u j o u r s . "  F r a n z  
L i s z t ,  a l t h o u g h  b o r n  i n  H u n g a r y ,  w a s  t r a i n e d  i n  A u s t r i a  a n d  F r a n c e .  " O h !  q u a n d j e  d o r s "  
i s  a  F r e n c h  s h o w p i e c e  b y  L i s z t  t h a t  p o r t r a y s  a n  i m p e c c a b l e  i m a g e  o f  F r e n c h  r o m a n t i c i s m .  
E r i k  S a t i e ' s  " J e t e  v e u x "  i s  a n  e r o t i c ,  c a b a r e t  p i e c e  t h a t  e x e m p l i f i e s  F r e n c h  r o m a n c e  e v e n  
f u r t h e r  w i t h  a l l u r i n g  p o e t r y  a n d  e n t i c i n g ,  s i m p l e  m e l o d y .  
G e r m a n y  
S i n c e  t h e  b i r t h  o f  t h e  G e r m a n  L i e d  i n  1 8 1 4  i n t r o d u c e d  b y  c o m p o s e r  F r a n z  S c h u b e r t ,  
s u c c e s s i v e  c o m p o s e r s  h a v e  a d d e d  t h e i r  o w n  c o n t r i b u t i o n  t o  S c h u b e r t ' s  f o u n d a t i o n .  
J o h a n n e s  B r a h m s  b r o u g h t  o p u l e n c e  t o  t h e  t i m b r e  i n  G e r m a n  L i e d  w h i l e  R o b e r t  
S c h u m a n n  b r o u g h t  a n  a l m o s t  r e l a y  b e t w e e n  a c c o m p a n i m e n t  a n d  v o c a l  m e l o d y .  R i c h a r d  
S t r a u s s ,  a  G e r m a n  c o m p o s e r  a n d  i n h e r i t o r  o f  t h e  G e r m a n  L i e d ,  a l s o  c o n t r i b u t e d  t o  t h e  
L i e d .  S t r a u s s ' s  d i s t i n c t i v e  m u s i c a l  t e x t u r e s ,  t i m b r e s  a n d  s p e c i f i c  t e x t  d e c l a m a t i o n  p o r t r a y  
h i s  m u s i c a l  l a n d m a r k s  i n  t h e  c o n t i n u o u s ,  m u s i c a l  u n f o l d i n g  o f  t h e  G e r m a n  L i e d .  
The three presented pieces of tonight's performance illustrate how Strauss's piano 
arrangements differed, yet satisfied and set a foundation for the cascading vocal lines 
heightening the depiction of the chosen poetry. 
Russia 
According to scholars, there exists two branches of Russian classical song and one was 
influenced by the Eastern Orthodox Church chants and traditional folk music. The second 
branch of romans, or Russian song, are based on expressing the lives of people: realism. 
Differences aside, Russian song is evidently expressive in both accompaniment and text. 
Sergey Rachmaninov, a distinguished pianist, focused his attention on accompaniment 
and vocal collaboration in his compositions. In all three pieces performed here, both 
expansive accompaniment and lyrical, vocal melody play crucial roles in communicating 
simple notes and text on a page. This is Rachmaninov's hallmark and reminiscent of 
Tchaikovsky. 
Mexico 
Dime que si 
Although mariachis and charro horsemen best depict the well kept traditions of Mexico, 
Mexican composer Alfonso Ezparza Oteo's compositions stray little from the traditional 
Mexican malagefias and huapangos, "Dime que si" is a piece in which Esparza Oteo 
eloquently displays musical embellishment in the accompaniment while accenting the 
first and second beats giving momentum to the phrases and never detracting from the 
vocal line much like huapangos. Alternating minor and major keys in Esparza Oteo's 
"Dime que si" pays homage to Mexico's malagefias. Unfortunately, with the array of 
contemporary music in Mexico ranging from Duranguenze to N orteiias, Ezparza Oteo' s 
music is easily forgotten and often unheard of in our day. 
Argentina 
La rosa y el sauce 
Carlos Guastavino, an Argentine composer, was influenced by European composers such 
as Rachmaninov, De Falla and Debussy, among others. Guastavino himselflater 
impacted Latin music of the 20th century with luxurious piano arrangements. Despite his 
European influence, Guastavino stayed true to his native country and retained 
characteristics of nationalistic composers of his day in his compositions. "La rosa y el 
sauce" portrays Guastavino's attention to both the lyric, vocal line and the broad 
accompaniment that acts as a foundation to the established melody. These qualities were 
ubiquitous in Argentine compositions of his time. The final lamenting of the vocal line 




It is debated whether the Latin bolero started in Puerto Rico. Some aficionados argue 
that Cuba was the true birth place of the bolero. Disputes aside, Pedro Flores, a Puerto 
Rican composer, was a well known, and perhaps, the best bolero composer of his day. 
Flores' boleros contain seductive, Latin-dance-rhythms and melodies. Written and 
composed by Flores, "Perd6n" is a piece that native "boricuas" identify themselves with. 
Spain 
"Me llaman la primorosa" from El Barbero de Sevilla 
1657 is the year King Philip IV of Spain and Queen Mariana attended a comedy called El 
Laurel de Apollo. The comedic libretto, written by Pedro Calderon de la Barca and 
composed by Juan de Hidalgo, symbolized a new, upcoming genre of music known as 
zarzuela. The Spanish zarzuela is much like operetta: lighter in both topic and music. El 
Barbero de Sevilla is a one-act zarzuela that revolves around Rossini's II Barbiere di 
Siviglia and the Italian bel canto style is imitated with the use of lighter, agile singing and 
fioratura passages. Despite the aria's similarities to bel canto, listeners are able to 
distinguish the composers' nationalistic qualities of clear, Spanish triplet rhythmic figures 
throughout the aria typical of Spanish zarzuelas. In this particular aria, Elena, a young 
and hopeful soprano, sings her Po lac a during a rehearsal of the lesson scene she is in. 
The aria serves as an exhibition of Elena's vocal agility and gallantry. 
Argentina 
Los pajaros perdidos 
The Merriam-Webster's Collegiate Dictionary defmes tango as "a ballroom dance of 
Latin-America origin in 2/4 time." Tango is more than just a form ofballroom dance: it 
is an Argentine art form displaying lyrical melodies, eroticism, anguish, tension, lust, 
anger and love. Astor Piazzolla was one of Argentina's best-known composers who 
depicted the previously mentioned attributes in his compositions. "Los pajaros perdidos" 
is a piece of unrequited love, desperation and self-realization and Piazzolla successfully 
interprets the poetry of the text with his euphonic, vocal melody and audibly intricate 
ensemble arrangement. 
